Deep in the Rutland
countryside, horticulturist and
landscape architect duo Rose
Dejardin and her husband John
have created a unique ‘garden
gallery’ that draws visitors - and
artists - from far and wide
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he rural county of Rutland is not
known as a cultural centre. There’s
majestic Rutland Water, which attracts
flocks of twitchers, and the charming
market towns of Oakham and Uppingham for

a spot of gentle shopping, but opportunities to
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ever-changing patterns with the light, the artworks
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come alive in a way they never could indoors.
Ruth Moilliet’s steel Allium sparkles against an
herbaceous border of purple bergamot and tall,
raspberry-coloured Persicaria; Neil Wilkin's glass
works glint seductively on the pond and Andrew
Trotman’s exquisite wooden bench nestles next to
an enormous, butterfly-covered buddleia ‘White

Splendour, just begging to be sat upon.

The garden hasn't always looked like this. When
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Clockwise from left The
marriage of plant and art is
carefully thought out - Nigel
Edmondson’s Planted
Monolith matches the habits
of the red hot poker; pieces
with strong colour, such as
Neil Wilkin's Lily, can be a
challenge to place; Ruth
Moilliet's steel Seedheads and
Allium nestle in borders

the Dejardins moved here 25 years ago, planning
to open a plant nursery, there was nothing. Armed
with a spade and a soil auger, John and Rose had
gone looking for one to two acres with good soil, a
stream and a low-maintenance property attached.
What they ended up with was rather different:
eight windswept acres of a pig and chicken farm
with a virtually derelict thatched cottage and only
a tiny patch of nettle-smothered lawn. ‘But the soil
was fantastic!’ laughs John.

Having planted a sheltering tree belt of mixed
indigenous species — oak, ash and wild cherry - to
help create a micro-climate in the garden, Rose
and John set about developing the front garden
with its fabulous ‘bumpy’ lawn so their children

Rowan (now 27); Anna (24), Joseph (21) and

Oscar (18) had somewhere to play. “They had fun

there, says Rose. ‘It was a fantasy world for them!

From little acorns
Their own dreams took root rather more slowly, as
they worked tirelessly to establish the nursery and
to fashion a mixture of different types of garden
to showease the plants Rose sold. From the start,
contemporary art was a focal point. Terry Slade’s
(Rose’s brother-in-law) striking bronze angel Free
at Last stands at the entrance to the garden, while
a small, rusty wirework bird picked up at a Red
Cross fair seems to drink from the rill John built.
‘We'd always thought it'd be nice to show art in
the garden, says Rose. ‘As sales began to plateau
in the nursery, it seemed a good way of bringing
more people in. Teaming up with a friend of a
friend, art consultant Nicola Elstone, Artdejardin
opened for the first time in the summer of 2005
with about 20 pieces by seven different artists.
“Thanks to Nicky's experience and connections,
| we were able to get national artists straightaway,
says Rose. As it turned out, many of the artists
enjoyed the venue so much (ceramicist Peter
Beard commented: ‘I thought you displayed my
pieces so beautifully, I was even impressed by my

own work!”), that they have requested to return )
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every vear since, many of them making site

specific pieces. Ruth Moilliet’s seedheads rolled
around the bumpy lawn in the debut show
looked fantastie, says John ‘but made mowing

the lawn a devil of a job!” Rebecca Newnham,

whose glittering mosaic pieces annually illuminate

unexpected corners of the woodland, was so taken
with the garden she helped them win their first

Arts Council grant last vear.

The secret of success
The Dejardins were smitten too. ‘Even though
it didn’t make any difference at all to the sales of
the nursery, which I eventually closed in 2007, we
both found we really enjoved it says Rose. ‘Some
of the pieces are just fabulous, John agrees. *Neil
Wilkin left a piece of his glass here with us over
the winter and the way it animated the landscape
through the seasons was absolutely brilliant. Rose
also found year-round pleasure when she bought
Christopher Marvell’s Birdman - a bronze head
with a bird perched quixotically atop it. ‘He's so
serene. | just couldn’t let him go, she says. Willow
sculptor Laura Ellen Bacon felt something similar.
Deciding her piece Outgrown was so right for
the garden it belonged there, she gave it to the
Dejardins, much to their delight.

Since 2007, the pair have had the confidence
to run the exhibition without Nicky’s help and it
continues to go from strength to strength. Rose

puts much of their success down to the ver
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domestic scale of the settings. “This isn't a huge

piece of parkland or Capability Brown-designed
grounds, she says. ‘We have lots of different sized
spaces - a patio, a gravel garden, a meadow,
lawns, even a vegetable [a;l[rh - and we think very
carefully about where to place pieces. We want to
inspire visitors to consider what might work in
their own gardens.

Of course, though Rose and John are far too
modest to say, their success also stems from the
extraordinary beauty of the garden they have

created, from the lush hostas and ferns of the rill

age, from t ft The
Dejardins, left to right John,
Rose and eldest son Rowan;
Robert Fogell’s Bird 3, carved
from limestone, sits at the
edge of the meadow






